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(T) This work might be aptly termed a Concert Sonata',’ in consideration of its bravura style , and great brilliancy . If rendered 
with the requisite virtuosity it will prove almost as effective as the more celebrated Sonata opus 53, known as theilatd stein Sonata’.’ 
(§) This motive in thirds is invariably blurred, when played with the fingering IB as commonly employed. The fingering'll here 
given, will enable even weaker players to execute the passage with perfect ease and smoothness. Should it so be preferred the fig- 
ure may be divided between the two hands, as given in the ossia, in which case the whole notes can of course only be sustained 
through half of the measure. 

( 3 ) Players incapable of stretching a tenth, must play the B with the right hand. 

(4) This quasi syncopated phrasing must be carefully observed, beginning exactly on the second quarter and making the pre- 
ceding note quite short, at the same time heeding the dynamic effects. It is a peculiar fact that no two of many various edit- 
ions, as for instance Biemann, Germer, d Albert, Moscheles, Steingrdber, AT in d worth, etc., agree on the phrasing at this point. 
This is all the more remarkable as the melodic structure of the motive plainly indicates the proper phrasing. 

( 5 ) This chord must be played short, so as not to interfere with the following phrase, which begins with the second eighth of 
the left hand triplet. 
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© II is nd risible to allot a full quarter to these six notes , as given in the ossia, making them sixteenths and thus avoiding a hur- 
ried and breathless rendition of this passage. 

( 7 ) The repetition of the G on the first two sixteenths of the third quarter interferes with a?id weakens the brilliancy of this ff 
Scale. The version given in the ossia is here suggested. 
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TVie notation as given in a/l editions would call for the following ungraceful and inartistic rendition -. 



v4s I)r. Hugo Riemann states the passage was first written without the turn vs thus: 
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a point which has been entirely overlooked by all subsequent editors. 
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If played in the required rapid tempo only four sixteenths can be allotted to this trill in beginning on the upper auxiliary note. 
By. commencing on the principal tone fine notes may be rendered to the quarter, more than this will inevitably result in a retar- 
dation of the time and a consequent loss of brilliancy . 

@ This exceedingly difficult passage in broken octaves will gain added brilliancy if played in the modern manner of alter - 
noting octaves as given in the ossia. These of course must be carried out to the end oflhepassage beyond the point where the 
composer was forced to an alteration by his limited keyboard. 

@ In want of the lower octave the left hand will strike the notes A and 6, and the fact that this is not a perfect octave will 
not be noticeable in this lowest register of the piano. This is decidedly preferable to ending tamely on the single note G. 
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(J4; In view of the fact that there is a decided falling off in brilliancy, through this versio ti of the principal motive in single 
notes (particularly after the composer begins the phrase in doable notes) the editors suggest its continuation in thirds as shown 
in the ossia used by them in their private practice. 
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Qr£ As a distinct diminuendo and a point of repose are here clearly indica ted by the composer, the thirds must of course be 
discontinued. 

§ . H ere again the remark given under is applicable. 

While the raising of the pedal at the point indicated will result in the release of the dominant seventh chord somewhat be- 
fore the expiration of its note value, the continued holding of the pedal would produce a most intolerable blurring and jum- 
bling of the melodic figure. In such cases it is imperative to choose the lesser of two evils. 
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® All editions have here at the points A, B, and C half notes instead of whole notes. Through this misleading notation the inex 
perienced student is generally prompted to destroy the outline of the intended melodic progression. 
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@ gy „ most, remarkable oversight the composer at this point wanders from the underlying tonic / chord, prior to its resolution 
into the dominant seventh chord, a deviation not to be sactioned even by the most liberal of theorists. The almost identical counter- 
part of this cadenza, from the 25th measure to the 19 th measure from the end of the first movement of the“Wald. stein Sonata’, ’Op£3, 
clearly demonstrates this, by carefully avoiding arif faulty digression, the composer of course in the light of his maturer experience 
being no longer liable to make such a lapsus. In the annexed ossia the integrity of the harmonic progression is inviolably maintained. 
@ If the ossia is played, the trill may begin on the principal note D as this has not been touched upon in the preceding four quarters. 

@ At this final entrance of the first principal theme, the left hand must play three of notes of the chord, so as to ensure an absolute 
legato with the preceding chromatic passage. 
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@ 7V5c complicated phrasing at this point, where again no two editions coincide, is here given in such a manner as topemhit of 
carrying out the thematic imitations in a systematic and sequential manner. The artistic use of the pedal as noted, will material- 
ly assist in accomplishing the intent of the composer. 
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® It mil be advisible for the student to count $ and at first even f 6 so that there may be neither a mavering or hurrying in 
,1. ten.no of this movement. After the correct mental time impression has once been firmly established, this mode of counting 


the tempo of this, movement. Afte, 
is no longer necessary and may be discontinued . 
Artists Edition. Kuttkel and Con rath Editors. 
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© The editor, suggest the mode of rendition given in the ossxa , thus maintaining the prescribed ff. 

An undesirable diminuendo mill inevitably re suit from the arpeggio execution of the second chord. Already Moscheles 
observed this weakness, anddropped the arpeggio mark in his at one time famous edition. 
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time. Besides leaving a half measure o ver, this would result in throwing all cadences and closes on the second half of 
the measure, thereby producing a weak feminine ending, which is altogether out of keeping with the character of 
this Scherzo. 
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(g) The pedal is used here solely for the purpose of effecting the legato connection of the left hand octaves, without producing 
an undesirable harmonic tone mass, which only interferes with the rhythmical rise and fall of the passages. While the use 
of the pedal throughout the entire ascending passages is not absolutely to be censured, its retention during the upper notes 
of the descending arpeggios would completely cover the tones of the lower groups and destroy Ike clarity of the melodic figure . 

(3) If the. F sharp is not played with the left hand as here noted the substitution of the seventh A for the fifth F sharp as 
given in the ossia facilitates a perfect legato between this triplet and the succeeding chord. 

( 4 ) By taking the last two notes of this triplet with the left hand, the right is enabled to more distinctly articulate 
the reiterated first note of the following triplet. 
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The original text does 


not contain thenbtein brakets. 
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(§) The technical difficulties can here be at least partly modified by this mode of division. 

® The pedal must not be employed until the next chord is played , so as to plainly separate the tu>o i\l term/ phrases. 
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The contraction into eighth notes of the introductory passage, ushering in 
this theme, previously given'in sixteenth notes, page 39, was compulsory on the 
part of the composer owing to the limitations of his keyboard. It is obvious that this 
simplification of a passage already occurring in a more elaborate form must tend to weaken its effect, and as this joy- 
ous brilliant movement does not permit of an anticlimax the version given in the ossia is recommended. 
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(§) The development of a powerful crescendo in this climax, is best accomplished by the alternating use of both hands 
as shown in the ossia. The piano entrance of the next phrase, instead of the expected ff is a characteristic of the master 
employed in many of his works. 
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